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GOALS: USING THE STATES CULTURAL HERITAGE TO

ENHANCE THE EXPERIENCE OF DRIVING SELECTED

ROUTES. ALTHOUGH DEVELOPED PRIMARILY AS AN =
EDUCATIONAL TOOL AND CONSERVATION PROGRAM

TO IDENTIFY AND PRESERVE DIVERSE CUITURAL
TRADITIONS, THE PROJECT HAS GROWN INTO ONE e
THAT ALSO CONTRIBUTES TO ECONOMIC DEVELOD- T e
MENT THROUGH HERITAGE TOURISM ity ki

n hichone Notie conmuniy wriomes ol
i ho e v o s 0 e i
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Smyhis g o the Wishingon St Ans Commision (4540 Folk s g, s pogans Wm is10 develop vays 10
oognize iage and

i s T L b g e, Rl i 2 publiatons. The
problem is m,n notonly arethese folk ar traditions unknown and unseen by most people, they e
ofien widely scatteed i ftle traveld areas

olkorist Jens Lund knows  lt about Washingion'spast.He knows there aresongs and legends and
o soresabt e farmers, lumber il workers, Jnggm orchard grower salmon fishermen,
has produced arts and crafis
from Native wu.\damng\ and o sk byarisns e Vil Pt he Cheuls I
Reservaton, 1o Finnish Koskiof Aberdeen, and Norws a
oo om of decoraie paintinghandeddown and pnmred by people ke Shar Underwood of
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and memory
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Wiiar HAppEnen NExT

Through the nonprofit Northwest Heritage
Resources Wil Smyth contaced with
fens Lund to begin the lengghy process of
inventorying and documenting cultural
wraditions in rural aeas of the it Early
fact gathering showed a surprising diversity
ofcultures noteven Lundor Smyth expected.
They brainsiormed and decided that
combined infomational guide and audio

pe would be asatsacory

1o capture

the essence of o many cultural treasures

“We chose the tape and bookle format
for the slf guided tour because it brings
togethersuch colorul traditonal ars as
songs, cafts, namatives, and music from
Washington communities and presents
them in an informative and accessible way
10 both locals and the publi,” explains
Smyth. When drvers play the tape whie
following the tour, they hear the words
and music of the residents feaured n the
Bookdet. I this way, the local residents
speak directly 10 their visiors.

Looking for funding suppor, they began
10 considera somewhat unradiional
source. They approached Judy Lorenzo at
the Washinglon State Departnen of
Transportation (WSDOT,who isin
charge of promoting the stae’s designated
Hertage Coridors. These arescenc older
route thatofin get bypassed by specdie,
but ofien es interesting nterstate high
ways Asdirector of that program, Lorenzo

L acompunying ook gt s e ks at he

‘must find ways (0 preserve the unique
cenic character along the routes and help
traveles get information about aturl,
culural and historic features nex then

Afer considering the Folk Ars Program
proposal, Lorenzo approved WSDOT's
grantof $25,000 for the first Washinglon
Heritage Tour, Othello to Omak is a 153
mile south-north drve through central
‘Washington that traverses ranch lands,
farmlands, arid fandscapes strewn with
boulders,passesthe 400-foothigh, four.
mileide canyon at Dry Falls the Upper
Grand Coulee and the Grand Coulee Dan,
and winds through the Colylle Indian
Reservation and forestsof ponderos pine
Lund conducted the ultual resource
inventory for that area—interviewing
people ke Jess Goodwin, a cowboy poet;
Rev Frank Andrews, who tends the v
of his great-unck, Chief oseph of the

Nez Perc: and tradiional Mexican folk
ans, Amninda Saldivar—hich neted
hundreds of hoursof taped inteviews

and performances by singer
bl et o
photographs.

Lund then edited the vast accumulation
ofinformation into  cohesie, compact
package. He began vith the audio ediing
“One of the hardest parts o the R&D
process i choosing which sound dips to
use fiom the huge slection that we come
away with, he explains. “Sometimes the
mostignificant things aren' s ineresting

“The Arts Commission's idea to capture the incredibly rich and diverse heritage
of these corridors was easy to support. It enabled our state to bring to

life the invisible landscapes of the past for travelers to better
understand the sense of place they are experiencing today.”

— Judy Lovenzo, Washington State Departent o Trnsporaton

g hrough hic iy e

as the e quikier d
act 1o provide imporanthistorical inor

oI5 a balancing

mation with entertaining folklore” Much
of what gets cut from the tour tape s
witen nto the accompanying booklet

WSDOT also provided technical asistance
forthe booklet by mapping and denifng
roads, towns, akes and other landmarks
one of the most challenging aspects of
dhisendeavor At fack S Productions,
sound engineer Tom Stiles mixed the nar
sator's voice along with the lips from the
ped inenviews and other audio mateial

Fach tape tour akesfrom one o o years
o bing1o completon. Beforethe tapes
and booklets are printed, Lund conducts
extensive fed esting by actualy diving the
tours using the audiotape and the booklet
Completed tapes and bookletsare sold
hrough booksiores and museum gitshops
and can be purchasd from Northwest
Heritage Resources. LIp t0 20 copies of the
toursets are provided 10 Washinglons
public brary system, along with order
forms for resiclents who want to purchase
their own copies

Thiee more heritage diiving tours were
conceived, esearched, esed, produced,
and marketedin partnership with WSDOT
and the Natonal Endovwment for the Ars.
One of these ours the Olympic Peninula
Loop tour, was supported by a joint

grant program known as the National
Endowment for the Ans/US, Forest Service
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Ants and Rural Community Assistance Initiative
The Forest Service partnered n the toursince
the Olympic NationalForestison the Peinsula
Aong
travlers will e the reat stands of fress and
eas the history of the logging industy on the
peninsula from the eales methods using

tour in the Hoquiam Rivr Vally

doublebit axes and crosscut s (nown a5
misery whips” or “Swede fiddles) 0 today’s
masive machines that do everything from

autting to limbing hucking and loading logs

Visilealong the oute are remnants oflgging
sailiods and rver pilings that once moored

a
great rafis of logs as they were assembled for
towing, Travelers will hear from Diane Hlison,

avorld champion “bir”or competi

log rller i the 1960, who travled the world

over to demonstrate the sport

Plans are undenvay for three ours along the
states more heavily traveled Interstate highhvays.
Since these are not Heritage Corridors, WSDO
won'tbe particpating Instead, WSAC will
consider corporate funding possiblies
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MAKING 1118 MOST OF OPPORTUNITIES

Collaborate: The partners helped shape
the rural auto tours in Washington
WSAC' goal was refined by WSDOT's
interestin focusing the tours along,
speific comdors versus broad egions
The DOT provided a level of expetse
withthe mapping of esourcesthat
woukd have been dificult 0 achive by
the folk Ars Poggam, On the Olympic
Peninsula, the LS. Foret Servie’s
paricipation through Rural Community
Asistance funding ensured that the tour
focuses on the sgnificance of wood and
timber dependent ifestyles Ongoing
support fom the National Endowment
for the Arts has also played a criical role

i the it between the Community
and Toursn: Lund lcrally ook 1o the
streets visiing museums,adio sitions
parks bars and workplaces to find his

Make Sites and Programs Come Alive:
The ape tours indlude oral histores and
intenviews with local folk arists and
aften feature obseureart forms and
aultual traditions.Forvisiars who

ot have thetime t0 ek out locals,
the tapes hlp them gain a beter under
standing of unique cultural heritage
raditions *In Soap Lake,in the center
of thestate | heard )

Resuurs

>What began asan effrt 0 reapture
cultural raditons has evolved into a
canttoursm tool, mainly through
direct sales and online marketing WSDOT's
sudy of one ofthe Easter Washingion
toursconcudes that 30 percent of the tour
purchases trveled tht route specifcally
10 use the tour guide. WSAC estimates the
figures to be much higher in remote areas.
they

beautiful Russian choir at the Slavic
Brethren Church,” says Lund. “They are

mightnot otherwisevsitand encourges
them 10 iy thete longe with recommen-

et the voicesof the peopleare flled
with hope and wondet It was a fantastic
surprise and one | was delighted to find

places ovist,

> The partnerships WSAC forged during

subjects for the tours

L

and share with telers this process openedthe door for many
more collboratve effors between non
focus on Qualiy and Auhenticy: profitagencies sateagencies and fderal
In sifing through a vast amount of agences The progiam has astrong
ifomaton it can be incdedin e endorsemen from Lorenzo, who says
hat “Itwas an honor forthe Department of
after another, i L
healodiothe  tedvene okl g ext d the Ats Commission
locals ased b Qi asii d e its pasion and teamwork "
who had folk-  recordings and high quality photoggaphs
wastoshare, areincluded in thefnal product >Due to the qualtyand successof these
orsongs sing tours WSAC has povided assisance on a.

stories 0 el I
was an organic
process that
reled heavlly
on the willing
nessof people
10 pariipate
and theinfor
mation found
in one localeofien led him 0 the next
Thus, the shape of the tour route at
times was determined by his subjects
while keeping within a predetermined
framework for the ov

all tour,

Preere and Protet Resouaes: Notonly
dothe pefbooldet tours apuure and
acknowledge significant Washington
sute folk an adicons the esearch

preceding the production ofthe tours
jisinth

least 10 similar projcts acossthe county
including ones n Utah, Kentucky and
Maryland.

> The ape tours arealeady shared with
i ide,butthe Folk

photogaphsand a wealth of audio-uped
information. What can't e included

Progam is not stopping there They are
planning to disseminate their inventoried

in the tours
becomes a vluable resource, managed
by WSAC, for teachery, esearchers, and
others who wish 1o trace thehistory
and heritage of the state

P
ment of a CD-ROM and searchable
database.



BRINGING AR TO Niw
llAw'\le 's WHLCOME

The e’ fampshire State Coundl
on the Ats (NHSCA) has teamed
up with the New Hampshire
Department of Transportation
(NHDOT) 0 install ant exhibis in
stae welcome cnters. The xhibits
feature the work of ocal artists and
ive visitorsan ntroduction 0 the
states natural landmarks bt
environment, and cltural actie,
NHDOT pays for antist fees and
installation costs, and NHSCA

bids fo et

PuBLIC ART ON SCENIC
HiGHWAYS IN NEw MEXICO

Armed with over $1 millon in U3
'DOT Transportation Enhancements
through the New Mesico Sate
Highway and Transportation
Department, New Mexico Arts (a
division of the Office of Culural
Affais) has created a publican

ram along historic Route 66 and

] Camino Real called “Cultual
Corrdors: Public Art on Scenic
Highvays." The monumenta), land
mark art works are deeply rooted in
the sumounding communites, their
history and their people Fach of the

theimages, and wries th text to
accompany each exhibit Welcome

todate
ud infor-

b s

maion such s he e e pic:

Havealeady been completed, with
NHDOT providinga $20,000
budgetfor each to purchase and
installthe art and pay for an exhibit
designer The an thatis induded i
high qualit,but relatively inexpen:
sive. Examples of pieces include

datecompled and
hel

the Nm it oo .

eteimiines f el

dgas

historicalinformaion they want to
indlude with the . Types of art rnge
from abstract 0 epresentational,
erious to whimsial. Tom Coffn's
“Roadside Atacion” isa mmmm

‘when Chartie Mallry and Bob.
Hymer's “Paso Por Aqui” used neon
detaling the Gallup Beautification
Department added more neon

doti 7 the Ak gk

blacksmiths,potery,gasswork and
artisic photas of New Hampshire
andscapes The welcome centers
offer a tremendous opportuniy to
reach th trawling public as the
Seabrook Center lone atracs
875,000 vehicles  year Conict e
New Hampshie State Council on the
Ars at (603) 271-2789).

road moif
hromediecdy a it
nates the night with the glow of its

torpedoshaped brake light. In Gallup

tansforming Gallup's nightime
cityscape, Contact New Mexico Arts at
(505) 827-6490.




